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MARINA 
       ABRAMOVI! 
& MAI  (                                    )          
 im Dialog mit / in Dialogue
                  with Joseph Beuys

MARINA ABRAMOVI! 
INSTITUTE

Im Museum Schloss Moyland tritt die international renommier-
te Künstlerin Marina Abramović mit dem Marina Abramović 
Institute (MAI) in einen direkten künstlerischen Dialog mit 
dem Erbe von Joseph Beuys, einem der einflussreichsten Weg-
bereiter der Aktionskunst. Zugleich ist es das erste Mal, dass 
sich das MAI und die beteiligten Künstler:innen in einem lang-
fristigen Projekt mit den Beständen einer sammelnden Institu-
tion auseinandersetzen. Bereits 2005 reinterpretierte Abramović 
Beuys’ ikonische Performance Wie man dem toten Hasen die Bilder 
 erklärt im New Yorker Guggenheim Museum. Die Ausstellung 
im Museum Schloss Moyland bringt nun die Dokumentation 
der beiden Inszenierungen zusammen und präsentiert sie im 
Kontext historischer Plastiken, Archivmaterialien und Zeich-
nungen von Beuys aus der Sammlung. 

Die beiden Künstler:innen, Abramović und Beuys bildeten 
zugleich die Schwerpunkte für weitere künstlerische For-
schung einer neuen Generation von Performancekünstler:in-
nen mit dem Marina Abramović Institute (MAI). Im Rahmen 
eines interdisziplinären Residenzprogramms im März 2025, 
war eine Gruppe von dreizehn internationalen Performance-
Künstler:innen eingeladen, Beuys’ künstlerische Herange-
hensweisen zu erforschen und neue ortspezifische Perfor-
mances für das Museum zu entwickeln. Während der ersten 
Phase dieser besonderen Ausstellung, sind die Performances 
im Schloss und im Park des Museums zu sehen. Dieses inter-
nationale Projekt erweitert somit den Rezeptionsrahmen der 
künstlerischen Arbeiten sowohl von Beuys als auch von 
Abramović und bietet neue Perspektiven auf die Schnittstel-
len von Performance, sowie Beuys’ kunsthistorischer Position 
und Archivforschung.

Das interdisziplinäre Residenzprogramm verbindet dreizehn 
herausragende Performance-Künstler:innen, die aus verschie-
denen Teilen der Welt auf das Erbe von Beuys und Abramović 
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tre"en. Die Performances finden täglich während der Ö"-
nungszeiten statt – sieben bis acht Stunden pro Tag. Mit ihren 
individuellen Perspektiven, kulturellen Erfahrungen und per-
formativen Ansätzen setzen sich die Künstler:innen mit dem 
Denken von Joseph Beuys auseinander und übertragen seine 
Impulse in einen zeitgenössischen Kontext. Dabei entstehen 
Performances, die nicht nur den Bestand des Museums auf 
völlig neue Weise aktivieren, sondern auch eine unmittelbare, 
lebendige Interaktion zwischen Kunst, Ort, Raum und Besu-
cher:innen scha"en.

At Museum Schloss Moyland, the internationally renowned 
artist Marina Abramović and the Marina Abramović Institute 
(MAI) are entering into a direct artistic dialog with the legacy 
of Joseph Beuys, one of the most influential pioneers of action 
art. At the same time, this is the first time that MAI and the 
participating artists have engaged with the holdings of a col-

lecting institution in a long-term project. In 2005, Abramović 
 reinterpreted Beuys’ iconic performance How to Explain Pic-
tures to a Dead Hare at the Guggenheim Museum in New York. 
The exhibition at Museum Schloss Moyland now brings to-
gether the documentation of the two performances and pre-
sents them in the context of historical sculptures, archive ma-
terial, and drawings by Beuys from the collection.

The two artists, Abramović and Beuys, also formed the basis for 
further artistic research by a new generation of performance 
artists with the Marina Abramović Institute (MAI). As part of 
an interdisciplinary residency program in March 2025, a group 
of thirteen international performance artists were invited to ex-
plore Beuys’ artistic approaches and develop new site-specific 
performances for Museum Schloss Moyland. During the first 
phase of this special exhibition, the performances can be seen 
in the castle and in the museum park. This international project 
thus expands the scope of reception of the artistic works of both 
Beuys and Abramović, o"ering new perspectives on the inter-
faces between performance, Beuys’ art-historical position, and 
archival research.

The interdisciplinary residency program brought together thir-
teen outstanding performance artists from di"erent parts of the 
world to encounter the legacy of Beuys and Abramović. The 
performances take place daily during opening hours – seven to 
eight hours a day. With their individual perspectives, cultural 
experiences, and performative approaches, the artists explore 
Joseph Beuys’ thoughts and transfer his impulses into a contem-
porary context. This results in performances that not only acti-
vate the museum’s collection in a completely new way, but also 
create an immediate, lively interaction between art, location, 
space, and visitors.

Kuratiert von / Curated by
Se&ge le Bo&gne  
Antje-B&i% Mählmann 
und Billy Zhao.

Fotos und Filmaufnahmen / 
Photos and video recordings
Ki&sten Becken 

Mit Performances von / With performances by

Isaac Chong Wai, C&istiana Co% Negoescu, Ma&ia 
Stamenković He&&anz, Sand&a Johnston, Rubiane 
Maia, F&ancesco Ma&zano, Vi&ginia Mast&ogiannaki, 
Michelle Samba, Luisa Sancho-Escane&o mit 
Evan Mac&ae Williams und Yan Jun Chin, Ma&tin 
Toloku und E(&ef Yıldı&ım.
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Marina Abramović & MAI in 
Dialogue with Joseph Beuys



 

  FRANCESCO 
MARZANO

Pneuma – Wärmezeitmaschine ist eine imme&sive, 
pa&tizipa tive Pe&fo&mance, die den Atem ins Zent-
&um &ückt – als  U&k&a, des Lebens, kollektives 
Band und politisches Symbol. De& Pe&fo&me& be-
-ndet sich in einem &esonie&enden Raum, in dem 
sein Atem akustisch ve&stä&kt wi&d. Besuche&:in-
nen sind  eingeladen, mit ih&e& eigenen Atmung Teil 
dieses Klangge.echts zu we&den. So entsteht ein 
lebendiges Zusammenspiel von Ge&äuschen, Rhyth-
men, Resonanzen und Kö&pe&n – eine akustische 
Skulptu&, ein atmendes Kollektiv.

Pneuma bedeutet im G&iechischen sowohl „Atem“ 
als auch „Seele“. Die Pe&fo&mance &e.ektie&t Atem 
als T&äge& von  Identität, kommunikatives Potential 
und Spiegelung des  Mak&okosmos. De& Atem ist 
ebenso unentbeh&lich /& unse& Leben wie ze&b&ech-
lich – e& kann behinde&t ode&  unte&d&ückt we&den, 
wie Pandemien ode& Methoden de&  Gewalt und 
Unte&d&ückung gezeigt haben.

Inspi&ie&t von Joseph Beuys’ pa&tizipativen Kunst-
konzepten, seinem Energieplan sowie von den Atem-
p&aktiken de& Ma&ina Ab&amović Methode, ve&steht 
sich das P&ojekt als künstle&isch-soziales Expe&i-
ment, als sinnliche wie politische  Einladung, dem 
Atem als „U&klang“, &eduzie&teste Fo&m des Zusam-
menseins und elementa&ste Fo&m de& Weltbezie-
hung Aufme&ksamkeit zu schenken.

Pneuma – Wärmezeitmaschine is an imme&sive, 
pa&ticipato&y pe&fo&mance that places b&eath at its 
cente& – as a p&imal fo&ce of life, a collective bond 
and a political symbol. The pe&fo&me& inhabits a 
&esonating space in which his b&eath is acoustically 
ampli-ed. Visito&s a&e invited to become pa&t of this 
sonic fab&ic th&ough thei& own b&eathing. In this way, 
a  living inte&play of sounds, &hythms, &esonances 
and bodies eme&ges – an acoustic sculptu&e, a 
b&eathing collective.

Pneuma means both “b&eath” and “soul” in G&eek. 
The pe&fo&mance &e.ects on b&eath as a ca&&ie& of 
identity, a communicative potential and a mi&&o& 
of the mac&ocosm. B&eath is as essential to ou& life 
as it is f&agile – it can be hinde&ed o&  supp&essed, 
as demonst&ated by pandemics o& methods of vio-
lence and opp&ession.

Inspi&ed by Joseph Beuys’ pa&ticipato&y a&t con-
cepts, his Energy Plan as well as by the b&eathing 
p&actices of the  Ma&ina Ab&amović Method, the 
p&oject sees itself as an a&tistic-social expe&iment, 
a sensual and political invitation to  a%end to b&eath 
as a “p&imo&dial sound,” the most &educed fo&m 
of togethe&ness and the most elemental fo&m of 
 &elating to the wo&ld.

PERFORMANCE 
WOCHE / WEEK 2 & 3
22.7.—3.8.2025

PNEUMA—WÄRMEZEITMASCHINE   

F&ancesco Ma&zano (*1992, Ba&i) ist Pe&fo&me& und 
Musike&. E& studie&te u.a. Musik, Lite&atu& und Pe&fo&-
mancekunst in Italien und Deutschland. Seine 
P&ojekte ve&binden Klang, Pe&fo&mance, Wo&t und 
Installation. Sein Fo&schungsinte&esse gilt autobio-
g&a-schen P&aktiken, den Wechselwi&kungen 
 zwischen E&inne&ung und P&äsenz, Individuum und 
Gemeinscha, sowie epheme&en Handlungen und 
Atmosphä&en. E& t&at bei meh&e&en inte&nationalen 
Festivals auf und a&beitete mit Künstle&:innen 
wie Ma&ina Ab&amović, Ch&istina Kubisch, Salvato&e 
Scia&&ino und Do&is Uhlich zusammen. Auße&dem 
ist e& als Radiojou&nalist und Auto& tätig.

F&ancesco Ma&zano (*1992, Ba&i) is a pe&fo&me& and 
musician. He studied music, lite&atu&e, and pe&fo&-
mance a&t in Italy and Ge&many. His p&ojects combine 
sound, pe&fo&mance, wo&d, and installation. His 
&esea&ch inte&ests include autobiog&aphical p&actices, 
inte&actions between memo&y and p&esence, 
 individual and community, epheme&al actions and 
envi&onments. He pe&fo&med in seve&al inte&national 
festivals and wo&ked with a&tists such as Ma&ina 
Ab&amović, Ch&istina Kubisch, Salvato&e Scia&&ino, 
and Do&is Uhlich. He also wo&ks as a &adio jou&nalist 
and autho&.
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2.3. I leave the chaos of ca&nival 
behind me and meet a li%le g&oup of a&tists 
(C&istiana, Ma&ia and Vi&ginia) at the ai&po&t 
in Düsseldo&f. Olive& d&ives us to Bed-
bu&g-Hau. In the A&Toll, ou& home fo& the 
next month of &esidency, the &est of the 
g&oup is waiting fo& us. We hug Antje, Se&ge 
and Billy and int&oduce ou&selves to each 
othe&. Big welcome dinne& with pizza and 
wine, lot of talking and tou& of the ve&y 
spa&tan building, which used to be a clinic 
fo& women a0ected by what was then 
called hyste&ia. 

3.3. Fi&st day of the &esidency. Big 
excitement. I go down fo& b&eakfast and 
meet the othe&s. The long p&ocess of get-
ting to know each othe& sta&ts. It’s the most 
inte&national g&oup I could imagine – each 
of us coming f&om a di0e&ent count&y – and 
also ou& a&tistic backg&ounds a&e so di-
ve&se! Today we do exe&cises f&om the Ma-
&ina Ab&amović Method unde& the guidance 
of Billy: wa&m up outdoo&, ene&gy wash, 
gaze holding in couples, opening and clos-
ing doo&s, … These exe&cises cause a se&ies 
of associations and ve&y emotional &eac-
tions in us – and also allow the g&oup to 
come close& in such a way that no&mal talk-
ing would not allow. We keep indeed silent 
and don’t use technology until evening – 
these a&e the &ules. In the a,e&noon we 
walk in the natu&e and &each Schloss Moy-
land, a%end a musical pe&fo&mance and 
then do all togethe& a ve&y long slow motion 
walk in a -eld. The cashie& in the museum 
shop is ve&y su&p&ised by us and asks Antje 
why this big g&oup does not talk at all. Back 
at A&Toll we sta&t cu%ing vegetables and 
cooking togethe&. A glass of wine to toast 
to the sta&t of the p&oject.

4.3. Fi&st bike tou& to the castle 
with Sand&a, Evan and Yan. It takes 30 min-
utes, we c&oss long t&ee-lined &oads and 
-elds. The museum team o0e&s us a guid-
ed tou& in the basement of the castle, in the 
wo&kshops, a&chives, lib&a&y – huge spaces 
full of a&t. Ul&ike Rosenbach visits us and 
gives a speech about the time she studied 
in the class of Beuys. Then Antje gives us 
a tou& of the exhibition by the “Institute of 
Quee& Ecology”. We eat snacks in the cas-
tle and go back home.

5.3. Antje gives us a ve&y special 
and pe&sonal tou& of the Beuys pe&manent 
collection in the Museum. In f&ont of some 
&elics f&om Beuys’ actions we discuss the 
topic of how to show, a&chive and p&esent 
pe&fo&mance a&t, and about the goal of ou& 
p&oject with the Ma&ina Ab&amović Institute: 
to c&eate a dialogue with Beuys and “acti-
vate” his wo&ks and thoughts th&ough a kind 
of pe&fo&mance festival. We spend the &est 
of the day in the café and in the lib&a&y.

6.3. This evening we sta&t to watch 
the DVDs of Actions by Beuys (1963 – 1986). 
We c&eate a kind of cinema &oom with a 
p&ojecto&.

7.3. B&eakfast in the kitchen. 
The&e is always somebody the&e to talk 
with. I make a co0ee with the moka pot I 
b&ought f&om home. We go to the castle and 
we get an int&oduction to the exhibition 
about Beuys and National Socialism, which 
is in p&epa&ation &ight now. All the g&oup 
meets fo& a feedback and update in the 
sunny cou&tya&d of the café. The va&iety of 
ideas and associations of the g&oup in &ela-
tion to Beuys is inc&edible. I don’t have con-
c&ete ideas yet, but I’m thinking about the 
topics of silence, b&eath, &ituality. A,e& a 
couple of hou&s in the lib&a&y, I &ide back 
home with C&istiana, go jogging at dusk 
along t&ee-lined st&eets, among these old 
buildings with st&ange histo&ies. I feel the 
vastness and novelty of the sky above me, 
ai& full of p&omise. Anothe& common dinne& 
in the kitchen. Sha&ing food is becoming 
one big highlight of the &esidency: eve&yday 
somebody p&oposes a di0e&ent menu, so 
we eat and sha&e specialities of the &espec-
tive count&ies – I neve& had such a va&iety of 
meals! And the kitchen is becoming also 
ou& favou&ite meeting spot – it is the coziest 
&oom of the building and the only one with-
out echo, so that we can speak “no&mally”. 
It’s the place fo& ou& o&ganisation, con--
dences, and also – between a d&ink and a 
meal – a stage fo& a big g&oup cho&eog&a-
phy: 13 people doing a ballet in a few squa&e 
mete&s to get to the cooke&, the f&idge o& 
thei& chai&s.

8.3. We a&e ge%ing into a kind of 
new &outine. Chat on the patio outside with 
 Vi&ginia about b&eath, voice and text-based- 
pe&fo&mances. The idea fo& my pe&fo&mance 
is ge%ing slowly conc&ete. We watch fa-
mous actions by Beuys (Monologue, I like 
America …) but also the Mockumenta&y with 
Cate Blanche% pa&odying Ma&ina (Waiting 
for the artist). I p&epa&e baked pasta and an 
apple-pie fo& tomo&&ow.

9.3. Slowe& &hythm: it’s Sunday. 
Ki&sten comes to the A&Toll and makes 
some videos, fotos, inte&views with us. I go 
with Sand&a to the Schloss fo& the opening 
of the exhibition of Ma&ianne Pohl, we d&ink 
with some othe&s a Moyland-Mule in the 
Ba& Mezzogio&no. Dinne& in the kitchen. 
C&istiana teaches me some t&icks against 
sinusitis and closed nose. 

10.3. Today we had th&ee talks and 
ve&y special guests at the castle: Louw&ien 
Wije&s and Antje von G&aevenitz, who came 
pe&sonally, and Ma&ina who joined us pe& 
video call. Besides the dense talks about 
Beuys, his concept of Ene&gy and his last 
speech in Japan, it was ve&y p&ecious to 
hea& about anecdotes and sha&ed moments 
of “&eal life” with both Beuys and Ma&ina (fo& 
example the ve&y st&ange bi&thday pa&ties 
Ma&ina and Ulay o&ganized back then in Am-
ste&dam). Ma&ina talks about he& encoun-
te&s with Beuys and he& &eenactment of How 
to explain pictures to a dead hare. I ask he& 
if she can give us a tip about how to deal 
with the many inputs we a&e ge%ing and -nd 
a way th&ough the many wo&ks of Beuys we 
a&e imme&sed in. She tells about a p&oject 
she was p&epa&ing at the Louv&e in Pa&is, 
whe&e she walked th&ough the Sume&ian 
section with closed eyes in concent&ated 
state of mind until one day she felt a st&ong 
connection and ene&gy (even an e&otic im-
pulse) while passing next to a speci-c sculp-
tu&e – which tu&ned out to be a p&opitiato&y 
phallic statue. So Ma&ina’s suggestion is: 
just look at the wo&ks by Beuys and let them 
call you and talk to you – but you need to 
have an open mind and hea&t and cut you& 
intellect, which is a huge obstacle and 
makes us ove&think. We end the day with 
sandwiches and cakes that Olive& b&ought 
in the castle which is open fo& us only.

„RESIDENCY LOGBOOK“ 



11.3. Co0ee and chat with Se&ge 
and Billy in the café. At 1 pm I go down to the 
depot and meet Reggy. She p&epa&ed fo& 
me a lot of a&two&ks by Beuys. I can’t de-
sc&ibe the emotion of having in f&ont of me 
so many o&iginal a&two&ks and a pe&son like 
Reggy who knows them by hea&t, loves 
them and int&oduces me to thei& sec&ets. 
We discuss them fo& one hou&, make con-
nections, talk about meanings and facts 
f&om Beuys’ life. It’s such a st&ong aesthet-
ic expe&ience – a concent&ation of “museal-
ity”, a p&ivate imme&sion in a&t, fo& which I 
am ve&y g&ateful. In the a,e&noon we go to 
the talk by Johannes Stü%gen, student of 
Beuys as well. In speaking about Beuys’ 
philosophy he is seized with fe&vou& – and 
Antje makes an inc&edible job of t&anslating 
the speech simultaneously into English. We 
keep on talking and asking questions fo& a 
while in the castle.

12.3. Mo&ning in the lib&a&y. It’s fun-
ny how each of us has accumulated piles 
of books on a speci-c topic. At times you 
cannot see the people behind these book 
mountains. Also we get caught up in pho-
tocopie& mania – we sta&t photocopying 
a&ticles and books that we think a&e of vital 
impo&tance and we will neve& -nd again. 
Will we even be able to &ead all those pho-
tocopies? Ask Vi&ginia, she is the photo-
copying queen! In the a,e&noon we all go 
the museum’s sto&ehouse, to see if we -nd 
mate&ials fo& ou& pe&fo&mances. The&e a&e 
so many beautiful objects, pilla&s, pieces 
of fu&nitu&e, etc. that somewhen in the last 
decades we&e used in the museum.

13.3. Day in the lib&a&y. I &ead texts 
by Steine& and then I have an appointment 
with Anna, who b&ings me many le%e&s and 
documents f&om the a&chive. Ve&y touching 
especially those by Cha&lo%e Moo&man to 
Beuys. Amazing vegetables and tapas fo& 
dinne&. Again cinema-night with Beuys’ ac-
tions.

14.3. Today the A&Toll is full of live, 
mo&e than usual: eve&ybody comes to us – 
we sha&e co0ee and cake. Wolfgang Zum-
dick holds a speech, we o&de& pizza fo& all 
and then Emil Schult also talks. He sta&ts 

info&mally at lunch and continues in the 
&oom with the p&ojecto&. It is enchanting 
how he speaks, it is music and philosophy, 
eve&y impulse in the conve&sation ca&&ies 
him into the .ow of ci&cula& thoughts, high 
.ights between life and a&t. A multifaceted 
a&tist, humble and open to the community. 
He shows us th&ee videos and is willing to 
give us feedback fo& the pe&fo&mances and 
even possibly play togethe& in autumn. Af-
te& this, until evening, we have meetings 
with the cu&ato&s (Antje, Se&ge and Billy) 
and discuss the ideas we had until now fo& 
ou& pe&fo&mances. I get a lot of feedback, 
input and suggestions to think about in the 
next days. In the evening, we help Billy to 
cook – he is an excellent cook – and then I 
bake an apple pie togethe& with Se&ge, who 
suggests some expe&imentations fo& my 
&ecipe. Tomo&&ow Se&ge and Billy will leave 
Ge&many – but we will still stay in touch.

15.3. F&ee schedule. Nice chat with 
C&istiana about ou& p&ojects – it’s always 
so p&ecious and useful talking about ou& 
p&ocess with the fellow a&tists: you always 
come to new unexpected ideas and con-
nections! I c&eate a kind of o1ce-atelie& fo& 
me in an empty &oom at the -&st .oo&. The 
sun .oods the huge spaces of this fo&me& 
psychiat&ic clinic with lazy &ays in the late 
a,e&noon. The dead li%le bi&d found by Bil-
ly some days ago lies on a pedestal. I play 
.ute in anothe& empty a&ea of the building 
on the thi&d .oo&. Sand&a helps me shoot a 
photo with light painting in the da&k. Some-
how today we a&e all melancholic and a bit 
homesick. Some of the g&oup have le, al-
&eady, the building seems empty and the 
ene&gy low. Still, we have a nice common 
dinne& downstai&s and make a feed-
back-&ound about ou& p&ojects and how we 
feel. It is a unique and invaluable situation 
to be he&e and to talk to and expe&ience 
this g&oup of a&tists in such a concent&ated 
space-time. An invaluable syne&gy of expe-
&iences and a&tistic fo&ces.

17.3. As I ente& the lib&a&y, Sand&a 
has a book in he& hands. She di&ectly 
shows me a g&aphic by Beuys she just &an-
domly saw in the book and pe&fectly -ts to 
my &esea&ch topic of b&eathing. It shows 
the le%e& “h” p&inted all a&ound and the 
sentence “Think fo& all people b&eathing 
togethe& all ove& the wo&ld”. Such a fo&tu-

nate, a p&ecious discove&y! Again, without 
the g&oup, maybe I wouldn’t have found it! 
Long day of &esea&ch in the lib&a&y. Back to 
my wo&king spot at A&Toll I sta&t taping 
d&awings and d&a,s on the walls – the p&o-
ject is taking fo&m. In the evening, we do 
some cleaning and cooking togethe&.

20.3. Sound of woodpecke&s all 
a&ound, like pe&cussion inst&uments stand-
ing out above the &est of the o&nithological 
o&chest&al ensemble. It’s a beautiful sound-
scape – but it could be too much, when they 
sta&t singing at 4am on ou& &oof, di&ectly 
above ou& sleeping &ooms … O&ganisation 
and some music p&actice in the mo&ning, 
lib&a&y in the a,e&noon and then I go with 
Sand&a, Ma&ia and Vi&ginia to Bar Mezzo-
giorno and the opening of the c&ime-game. 
Back to A&Toll: Michelle cooked dinne&. We 
watch the -lm The Color of Pomegranates.

21.3. A,e& a lonely mo&ning, I have 
a chat with Michelle in the kitchen about 
motivational (and othe&) st&uggles, about 
meditation, wo&king and life styles and 
much mo&e. We all look a,e& each othe&. 
A,e& all we a&e sha&ing so much this 
month …

22.3. I go to Kleve to visit the Book-
shop Hintzen and the Museum Ku&haus. 
Co0ee and o&ange cake with Vi&ginia. While 
jogging a&ound I end up in the cemete&y of 
Bedbu&g-Hau and &ead about the ho&&ible 
past and the euthanasia p&actised he&e on 
patients du&ing National Socialism.

23.3. Fo& ou& evening video sc&een-
ing we do something new today: eve&ybody 
shows to the g&oup a couple of pe&fo&-
mances he / she likes and that maybe the 
othe&s don’t know. We watch wo&ks by Ku&t 
Johannesson, Wolfgang Flatz, F&ancis Alÿs, 
Rimini P&otokoll, Sene& Özmen, Philippos 
Tsitsopoulos, F&ankfu&te& Hauptschule, 
Ulay, La Ribot, Te&ence Koh, Ch&istakis, 
Chantal Acke&mann, Niki de Saint Phalle, 
Ad&ian Paci, …
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Die Kassierer:innen 
im Museumsshop 
sind sehr überrascht 
und fragen Antje, 
warum diese große 
 Gruppe überhaupt 
nicht spricht.
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26.3. A,e& b&eakfast I go shopping 
fo& the g&oup with Ma&ia. We have a com-
mon cash box that someone nicknamed 
“kanga&oo”… Olive oil is always at the top 
of the shopping list – somehow we &un al-
most daily out of it … At A&Toll Michelle, 
Ma&ia and me dye ou& hai& togethe&. In the 
evening, I build up mic&ophones and loud-
speake&s I b&ought f&om Cologne fo& a t&y-
out of my pa&ticipative pe&fo&mance. The 
g&oup is so kind to help me with it and 
b&eathe togethe& with me. I -nd out a lot of 
things that wo&k and do not wo&k. We com-
ment the t&y-out togethe&. A,e& dinne&, we 
have a ma&vellous time doing an “ecumen-
ical conve&sation” – meaning that eve&yone 
spoke his / he& own native language but 
t&ied to keep on talking and inte&acting 
with the othe&s, on the basis of what 
he / she could unde&stand f&om the fo&eign 
languages. We had Italian, Tu&kish, Roma-
nian, Se&bian and G&eek. We talk and laugh 
fo& hou&s in the night!

27.3. Some of us visit the LVR-Clin-
ic. Ve&y st&ong sto&ies (euthanasia, depo&-
tations, cast&ations, …) but also ve&y pow-
e&ful pictu&e of the liveliness of this village 
in the 70s/80s, when the&e was an enti&e 
self-su1cient community a&ound the com-
plex of psychiat&ic clinics. Back to A&Toll 
Ma&ia o0e&s the g&oup a guided physical 
session with wa&m-up, ca&dio, st&etching 
and meditation. It feels so good fo& body 
and soul. St&ong g&oup expe&ience, big 
spaces at the -&st .oo&, full of light and the 
sound of the bi&ds. Fo& dinne& we go out fo& 
the -&st time and have a pizza.

28.3. We p&epa&e texts fo& the p&ess 
and the -nal p&esentations of ou& p&ojects. 
We will meet Antje, Se&ge and Billy today 
and tomo&&ow on zoom and discuss ou& 
-nal ideas. In the a,e&noon we shoot a vid-
eo with .ags that we move on the bikes. It’s 
fo& a thank-you message fo& Ma&ina, but 
also it tu&ns out to be a ve&y poetic video 
and a nice peace-message in my inte&p&e-
tation. In these days the&e a&e students’ 
up&isings in Se&bia, G&eece and Tu&key – 
which of cou&se a0ect di&ectly Ma&ia, Vi&-
ginia and Es&ef –, besides the two big wa&s 
in Gaza and Uk&aine. A,e& the shooting we 
ba&becue outside. Antje and Ki&sten also 
join us. Ve&y nice and long evening with a 
lot of food and wine. We toast to us and to 
ou& p&oject. We developed this &itual that 
eve&y day at dinne& eve&ybody stands up 
to be su&e to toast with each of the othe&s, 
no ma%e& if with wine, bee&, wate& o& tea. 
 Antje stays at A&Toll fo& the night.

29.3. B&eakfast in the c&owded 
kitchen. I make my moka. A,e& lunch I have 
my meeting with the cu&ato&s, and we dis-
cuss the ideas and the next steps fo& the 
p&epa&ation. A,e& this I think I &elease a lot 
of tension – the &esidency is coming to an 
end. I might also have eaten something 
bad yeste&day night: I feel ve&y dizzy and 
will fast until tomo&&ow to detox. In the 
evening we -nish shooting the videos to 
send Ma&ina.

30.3. I send all the -nal texts to  Billy, 
&eco&d a piece fo& bass .ute in the huge 
spaces with so much &eve&b at the -&st 
.oo& and then sta&t packing. It’s ve&y com-
plicated because I accumulated a moun-
tain of stu0 (books, technic, mate&ials, …) 
in one month. Most of the fellow a&tists al-
&eady le,. With C&istiana, Michelle and Vi&-
ginia we go to the opening of the exhibition 
about Beuys and National Socialism. We 
also visit one last time the &ooms at the 
g&ound .oo&, whe&e we will be pe&fo&ming 
fo& so many hou&s in the summe& and -nal-
ly join the dinne& a,e& the opening. It’s the 
pe&fect way to say goodbye to Antje, the 
museum team and the beautiful castle that 
was ou& wo&king place fo& so many days.

Wir haben dieses Ritual ent-
wickelt, dass an jedem Tag beim 
Abendessen alle aufstehen  
um mit jedem / jeder der anderen 
anzustoßen – egal ob mit Wein, 
Bier, Wasser oder Tee.
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